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THE JACK  POT:

Words and Musicby M, F. CAREY,
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1. Four a - ces and  the Jok - er is a love -‘ly hand .at Pok - cr, All, thes
2. Twas Mar - tin told. Mec-Car - ty and I' think™ hetold  the par - Iy, As to
3. Poor Do - lan got ex-c¢i - te] and de-clared - hewould beright - ed, He  got
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mon - ey in  the pot )5 yours ac-cord - ing to the law, Tho? 1
how  *that Do - lan” had -'nt but the use of half an ‘eye, So.  al -
up and in - U -mat - ed  he was read - y _for a “bout,” When “he |
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AN EXCELLENT PARLOR SONG

"BECAUSE"

A standard for certain.

By HORWITZ & BOWERS
Beautiful in lyric and music.

'PRICE 50 CENTS.

Ask your dealer to show it you.
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nev - er like to gam - ble, let me  say, with-out pre-am - ble, That 1
though the luck wasroll - in’ all the mom - ey in to, " Do =10, 1 will
reached for Ri - ley’s Gal - ways, which he car - ries with him al - ways, And be -
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am a trif - le par - tial to a qui - et game of “Draw.” On a
take me oath that ev -'ry pot that went to him was shy. At the |
fore we could pre-vent him, he had plucked a hand - ful out. Just to
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Fri - day night, Mc-Car - ty or - gan = ized a pok - er par - ty, There was
size of some, he grum-bled, but at that he nev - er tum - bled, "I'was the
keep the ball a roll - in,’ 1 de - clared me-self for Do - lan, Sure they
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The Jack Pot, 4p.—2nd page. M. W. & Sons. 2248,

Don’t fail 1o get a copy of Horwitz & Bowers’ story song of real life

You Ain’t Changed a Bit from What You Used to Be.

A heart tale of Indiana. Patheticly interesting.
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Do - lan, Mar - tin, Doyle and Ki - ley, six of us - all The
‘*Jack “ that o - pened up  Ius eyes and caused him to sus - pect, When he
threw me on the floor and pushed the siove up - on my back, All  the
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game at first was qui - e, but it end - ed in a ri - ot, Sure, [hc}vl
count - ed up the mon-ey, says he, ‘“this is doos - ed fun - ny, Yuz are
fur - ni~ ture was bro-ken, and 1 <car - 1y yet a tok=-en, Of the
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o - ver-turned the siove and smashedthe pic - 1tures on the wall
goug - in' on me, if me math - er - mat - ic's are cor - rect.”

luck I had the night that Do - lan op - ened up the ** Jack.”
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The Jack Pol.. d p.—3rd page. M. W. & Sons.  2248.
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“MANDY FROM MANDALAY.”

A RAG TIME 0DDITY.
BY FORD & BRATTON.

Words in peculiar rymth. Music very characteristic.
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Do - lan o - pened up a Jack and four of us ‘“went .in,” "Twas
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o - pened for a quar - ter, but when Do - lan won the pot, P He,
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and found that six = ty cents was all he got
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The Jack Pot. 4 p.—4th page. M. W. & Sons, 2948,

UNANIMOUSLY TAKEN UP
WM. T. FRANCIS' CHARACTERISTIC INSTRUMENTAL NOVELTY

“DOWN OLE TAMPA BAY"

Played by Victor Herbert's 22d Regiment Band, at Manhattan Beach, with great success.
HAVE A COPY IN THE HOUSE! PRICE 50 CENTS.
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FDUARD HOLST.

THE MOST PRACTICAL. THE MOST COMPLETE. THE ONLY
UP-TO-DATE METHOD OF THE ERA. USED AND ENDORSED
BY REPRESENTATIVE TEACHERS &# & & & & o o

A

The Thitmark [Progressive Dethod for Piano is the result of many months
study and research by a composer of universal reputation—EbpuArp HorLst. In compiling

the Witmark Progressive [lethod for Piano, Mr. Holst's sole object was to deviate
from the regular routine of stereotyped instructions and give the music learning public
something different, bearing in mind, however, that the “sontething different” had to be in
the nature of a better and more practical school. His personal experience as a successful
tutor provided for him the knowledge to discriminate as to what is interesting and what is
boresome to the studeat, and he cleverly completed his work on the lines of the former,
philosophically declaring: “If you interest them you've got them.”  He further argued,
tf @ teacher can intevest hus pupil it is doubly advaniageous to him, as it makes his own labors
lighter, and his pupil advances so rapidly that he 1s a source of constant vecommendalion to his
preceplor. But how to interest him ? It is a well-known fact that the majority of schalars,
especially children (who are generally restless), dread exercises, perhaps for no other rea-
son than they know they are exercises and detest the monotony of practising them. With
such a feeling predominant, it is only reasonable that advancement is retarded by lack of
application and general indifference.

Mr, Holst, to a great extent, has overcome this obstacle by apparently doing away
with exercises, and substituting original compositions (not time-worn tunes), in which are
incorporated examples of every needed exercise, scale and study.

So ingeniously are they arranged in melodious forms of all descriptions that the
student takes delight in repeating them and thereby unconsciously perfects himself in the
exercises introduced, Immediately preceding each piece is found a complete example and
reference to the exercise which follows, the detail of which is worthy of special commenda-
tion. Mr. Holst did not stop here, he purposely repeated at every opportune time some
tempo, musical term, value of a note, rest or trill, etc., thereby trying to phonograph it, as
it were, upon the memory of the student, '

His method is so arramged in sections that the study following is always a step
higher than the former, with all the features of the last number incorporated. Progressive
and complete in every department it contains the good of other methods ‘‘ boiled down,”
in conjunction with new features originated and introduced by Mr. Holst,

($1.00, Parer CoVER.
PRICE, COMPLETE | ¢/ 55 Boarp Cover.
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(WITHIN THE REACH OF ALL.)

FOR SALE BY ALL DEALERS AND THE PUBLISHERS,

an. Witmark & Sons,

NEW YORK. CHICAGO. LONDON.



