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A DIVINELY BEAUTIFUL MUSICAL Skvé?_»’N“TIMENT
I'LL TAKE You HoME AGAIN
PAL O'MINE

THE ‘ANSWER SONG” TO“CALL ME BACK, PAL O’ MINE) BY THE SAME WRITERS

18t VERSE

- NIGHT,AND THE SHADOWS
ARE FALLING,

HEART OF MY HEART,
ALWAYS CALLING,

CALLING FOR ME TO COME
BACK, DEAR,

BACK TO YOUR ARMS

AGAIN.

2nd VERSE

MEMRIES OF LOVE IN THE
GLOAMING,

CALL TO A HEART EVER
ROAMING,

DAWN OF A NEW DAY IS
WAKING,

FILLED WITH SWEET DREAMS
OF YOU.

THY IT 'OYER ON YOUR PIANO

GHORUS

; PGPULAR SONGS IN BIG DEMAND
mm LOVE WITH ME

Ammm MY DREAM OF THE BIG PARADE

GIRL OF MY DREAMS

STAY OUT OF THE SOUTH
SENTIMENTAL BABY
WA’!‘%E& OF 'PHE PERKIOMEN




Since You Went Away S
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Sweet—xe, 1 am writin you,
Ev-rythingis go-in’ wrong
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e J‘;St be-cause I feel so blue, And I justwant you to know, Some-
And each day seems twice as long, Sweet-ie, cant you see my tears When
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you  so; When you left you did-nt say, %ust how long youd
t ap - pears; In myheart I hopeand yearn, or the day when
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S o~ Theres a paindown in my Iu sart, \Vhy did we ev - er part?
ote ¥ e : ‘1')11‘ If youdcomeback dear, I knuw, I'd nev-er let yuu go.
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Since youwent a - way How I'vebeen missin you,
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U_way,_._______ I feel so lonesomeandblue,__ Can't make my -
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Some-how 1 just don't care, What comesmy way,
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Its aw-ful hard,I find, Tokeepyou off mymind, Since
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Another
ZEZ CONFREY
Triumgh /

TEN LESSONS FOR THE |

«EZ @EIER@Y(

LET ZEZ CONFREY, the greatest master
of them all. teach you!

His series of ten fascinatingly interesting les-

Whether you are an advanced student or sons will develop your technical skill to a a‘.

be.ginner,. you wx:ll find this course a gold wonderful degree! %
mine of information. i
Zez Confrey avoids the usual dullness of must piano studies by giving you practical melodies as well as attractive %
exercises. 1
Two new and original Zez Confrey themes are contained in each lesson, parts one and two of which, if com- 3
bined, form the equivalent of a complete solo.
Therefore you are receiving a double value for one price—the valuable course of instructions, and at the same 8
time several brilliant Confrey piano pieces, each one increasing in its technical dexterity. .

To modernize this course, Mr. Confrey has devoted a lesson to the peculiar popular rhythm of the “Charleston.”

You will also enjoy his ingenious right and left hand variations—all cleverly explained in this book! No up-to-
date pianist can afford to be without it! 5

: Price $229 net :
(In Canada *2.75 net)

CON‘I‘EN‘I‘S
LESSON I
Simple Introductory Lesson
LESSON II
IMlustrating the Charleston

LESSON II

Variations for the Right Hand
. . LESSON IV

Variations for the Left Hand

FAMOUS CONFREY'
PIANO NOVELTIES
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o2 LESSON IX L MY PET

: Fantasy {Classical ) = - —

LESSON X
| Jazz Arrangement of Fantass (LessonIX)
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